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young Amsrican, and noting his ruddy healthy 
face said to him, ' 'But surely nothing ails you, 
you did not come here to drink the waters ?" 
" Indeed J did," said he ; " you should have 
seen me a month ago, I am hardly recogniz- 
able as the same person ;" and this it seems 
is the general effect — invalids come to the 
Good Waters, pallid, feeble, hollow-cheeked, 
hollow-eyed, and hollo w-chested, and leave 
them almost in perfect health,' as compared 
with their condition on arrivul, that is always 
supposing the remedy be applied ere the 
disease has taken too arm a root. To bring 
about a thorough cure — no going to the bad 
again — I believe it is requisite to come three 
years successively, staying four, five or six 
weeks each time, and then with moderate 
care in after life, the devouring fiend, Con- 
sumption, may be warded off. Many stone 
bottles of the water hermetically sealed go 
gravely toddling off to different parts of the 
world, but doubtless the healing beverage is 
more powerful for good when imbibed as it 
bubbles fresh and clear from its rocky pri- 
son. There are bathing establishments also 
of mineral water, but this enchanted spring 
seems the chief source of the health-restor- 
ing blessings that are to be secured in this 
wild and picturesque nest in the Basses Py- 
renees. 

The heavenly climate, however, cannot be 
nugatory in its effects — the same pure air 
and grateful tranquillity obtain here as' at 
Pau — and the trees in the pleasure ground 
for hours at a time might be painted trees 
within a painted garden, so motionless are 
their leaves and branches ; and of all de- 
lightful promenades commend me to the 
" Promenade de l'lmperatrice," as one of the 
most perfectly beautiful and soul-soothing in 
the world ; it commences just at the top of 
my triangle, and winds its devious way along 
the side of the mountain, half way up from 
the distant valley for about a mile and a half, 
and then declivitously conducts you to the 
lower part of the town — the road is wide 
enough for pony carriages, and ponies trot 
along bearing fair burthens, and jingling 
their tiny bells right merrily as they prance 
on their sprightly way. It is the fashion for 
ladies here to carry tall walking-sticks, or 
rather juvenile wands, which serve no earthly 
purpose that I could discover, unless it be to 
impart a certain becoming janntiness to the 
bearers, who walk along with a pretty little 
feminine swagger, a coquettish tossing of the 
head, and a buoyant exhilarative gait which is 
edifying and delightful unto bachelors to be- 
hold. Whether it is the air, or the want of it. 
or the water, or abstinence from it, or tha 
novelty of the stick bearing, I know not, but 
this I calmly and deliberately assert — that 
jauntiness and stickiness are inseparable on 
the Empress' Promenade ! 

Let us take a seat at the foot of this huge 
old tree, tossing abroad its gnarled and twist- 
ed branohes in a hundred weird and fantas- 
tic forms. How gloriously the majestic bluff 
on the other side the raviue lifts its mighty 
front to the pure sky above it; look at the 
two adventurous black-horned goats who have 
nearly browsed their way to its summit — why 
one would almost consent to oapricornize 
oneself for a few hours to climb so easily such 
an "awfully jolly" mountain, if I maybe per- 
mitted such aslight colloquialism in reference 
to so elevated a subject. Soft and mossy 
verdure spreads away from the base almost to 
the head of the rock, and trees, and flocks, 
and cabins are plentifully sprinkled thereup- 
on. Yonder bursts out the mountain torrent 



of "La Gave, "which brawls and gnashes, 
and tears, and glides, and curls, and ripples 
its fierce, impetuous, smooth and rustling 
way into the valley beneath ; now savage 
enough for sharks, now tranquil enough for 
trout, here flowing calmly along on a level 
spot in its career, overhung with foliage; 
there fighting for its very life with giant 
boulders cast down in its teeth ages ago from 
the mountain crest above; now white, foamy, 
and roaring its war song or defiance to the 
solid foes who vainly try to stay its progress; 
anon gently purling ro nd a leafy islet, mur- 
muring a dulcet pastoral, as 'twere a moun- 
tain god enamored of a water nymph; cas- 
cade and torrent, mill stream and lake, glo 
rious water, thoii' also mayst-be called 
"Good," for the heart must be callous indeed 
that feels not its depths inly stirred by the 
affluence of tby beauties. The end of our 
walk finds us at the part of the town where 
the natives reside, and there are female na- 
tives splashing and lashing and wasniug 
away with a vigor quite refreshing to an idle 
person to witness. There in the middle of 
the stream are a dozen pigs — looking at this 
distance, so close are they together, as if 
built into one mass, a solid rampart of Pyre- 
neanpork! — and these pigs are beipg care- 
fully and abundantly washed, by an inferior 
animal called man, whom they — the pigs — I 
presume, retain for the purpose. Clang! 
clang! clang! cries the dinner bell of the 
Hotel de France, and after such a walk who 
can resist such an invitation ? Allons, let us 
dine! 

In the evening a select assembly are enter- 
tained in the salon by two wandering French 
comedians, and the whole Hotel is lively 
with their song and talk, and the laughter 
they evoke, the gargons and chambermaids 
and grinning helps from remote cells and 
kitchens assisting on the stairs and in the ad- 
jacent galleries. Finally the spectators dis- 
perse, the noises cease, bougies at so much 
the half inch gleam from many windows, one 
by one they fade out, and the Hotel de 
France sinks to repose. I am awakened at 
five by a hoarse and idiotic cock, who, if he 
does not drink the waters, ought at once to 
commence, for his pulmonary apparatus must 
be of the raggedest, if one may judge by the 
croaking and debilitated cock a-doodle-doo 
he perseveringly puts forth o' mornings. The 
second morning I pelted him with peach 
stones aud other such hardware; he heeded 
me not, however, but crowed over me mosl 
ignominiously, and the shabby, denuded 
creature remained master of the field. Let 
me record that a very tough leg of fowl made 
part of my dinner oh jihe second day; a thrill 
went through me that it might possibly be 
his! it was! at least I think it must have 
been, for next morning I heard him not, and 
with a shiver of triumph I exclaimed: " Ha! 
ha! behold, I have eaten mine enemy!" 

The days repeat themselves at Eaux Bon- 
nes, a little varied with drives to neighboring 
notable spots, and one of the most remarka- 
ble of these is a place called "L'Oasis, " a 
charming spot of ground thickly planted with 
trees and containing in its midst a small poo! 
of water some four feet deep, but, small as it 
is, presenting a most curious and interesting 
phenomenon. '• The water is quite transpar- 
ent, cold, and of a natural taste; but from it- 
bed of sand a hundred spiral jets make their 
way upwards, turning up the earth like li- 
quid moles, without, however, dimming the 
clearness of the waters, and these jets have 
probably been bubbling up for ages, innum- 



erable v little fountains sparkling to) the sun 
water within water, states within a -state; and 
certainly a most interesting sight. , You pay 
fifty centimes for admission, and I need 
scarcely say the game is indeed well worth the 
candle. It is but a few miles from the town, 
and is a pretty morning diversion. Tao 
peasants who have charge of the rude little an- 
berge at its entrance are very attentive, aud 
should you require a little raw ham and a 
modicum of cognac, charge you nearly dou- 
ble its price with the greatest affability and 
cheerfulness; — well, you look around: you 
see their squalor, note their poverty, remark 
the mud floor of their cabin, commiserate 
their condition, excuse their affability, and 
emulate their cheerfulness by paying their 
demand as gaily as they make it, and so, with 
mutual protestations of esteem, and many 
good wishes, you part — you thanking Heav- 
en for the pleasant hour you have passed, 
they praising the Saints for a good customa 

[TO BE CONCLUDED IN OUR NEXT.] 



'DEE TOD JESU."— A CANTATA 
BY GRAUN. .' 



Historical Raotlccti-mt, in connection win the content 
plated Qraun Monument at W^'irenbrii k.* 



The idea of ereotiug a bronze bust in his 
native town to Carl Heinrich GranD, the Cap- 
ellmeister of Frederick the Great, was warmly 
received everywhere, especially at Berlin. 
Our Singakademie lent its aid to the Grann 
committee at Wahrenbruck; our sculptor, 
Professor Hugo Hagen, presented them with 
a splendid plaster model of the never-to-be- 
forgotten composer, to be cast at Lauchham- 
mer; and some of our leading singers have 
offered to celebrate the completion of the 
monument by a performance of " Der Tod 
Jesn " in the church where Grann received 
the holy rites of baptism. In the interest, 
therefore, of the cause of progress iu our 
native country, it will not be out of place to 
precede the laying of the first stone, and the 
inauguration of the monument by a few his- 
torical reminiscences relating to the cele- 
brated Cantata, in justification of the pro- 
jected memorial and of the interest taken in 
it by so many. 

The Great King, till the end of his days, 
remained true to the music of his prime. 
When d'Alembert visited him af (ier the peace 
of Hubertsburg. the Kiug hastened to have 
Graun's Prague " T.j Deum " played for him 
to hear, and afterwards himself selented'the 
old operas to be performed during Carnival 
time. On the 17th August, 1768, he wrote 
to Baron Pollnitz: "The opera of "Cato," 
(by Hasse) and "Orpheus " (by Grann) must 
be commanded for the winter;""on the 21st 
June, 1775, to Count Zierotiri: " The operas 
of " Attilius Begulus " by Hasse, and "Or- 
Dhens" by Graun, must be got ready for 
this winter." To the new Canellmeister 
Reichardt, he said in 1776: " Follow Hasse 
and Grann, for when I find no melody I am 
vour humble servant." Nay,.' on the 8th 
January, 1777, he wrote to the Electress An 
tonie of Saxony: "New music has degenera- 
ted into noise which offends instead of flat- 
tering the ears, and nobleness in song is no 
longer known to our contemporaries; to find 
it again we must go bock to Vinci, Hasse, 
and Graun. " Graun's thirty operas are now, 
it is true, preserved in score, simply as relics, 
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at the Royal library, and tlie collection 
(Bamberger's) of his duets, trios, quartets, 
quintets, sestets, and choruses from them 
( 1773] is rather a memorial than a store of 
popular productions; but his "Tod Jesu," 
written on his native soil and thankfully pre- 
served, still lives, one hundred and twelve 
years old, among us, and, by the performance 
of this sacred creation, on ever increasing 
number of persons annually take part at 
Berlin in the worship of Graun, though 
Johann Sebastian Bach,- seventy-nine years 
after his death, took with his "Passion ac- 
cording to the Gospel of St. Matthew" a 
high place by the side of "Der Tod Jesu," 
nay, marked, with his work a new epoch in 
music. But it is impossible to think of this 
fortunate circumstance, without a feeling of 
satisfaction that Bach's most thorough ad- 
mirer, the Princess Amalie, gave the com- 
poser of "Der Tod Jesu" the idea of that 
work, and urged him to carry it out, and that 
Zelter and the Singakademie, after having 
elevated this composition to the place of the 
most national of all sacred compositions in 
our capital, should, in 1829, introduce also 
Bach's "Passion," which, up to the present 
day, sometimes alone, and sometimes with 
, "Der Tod Jesu," has been offered to satisfy 
our musical cravings and religious sentiment 
every year in Passion Week, while, at the 
same time, other Vocal Associations, fre- 
quently two or three, have assembled large 
. throngs in churches and concert-rooms, to 
give them the treat of hearing Graun's 
"Passion." A work which has existed so 
long, and during such different stages of 
civilization, must naturally always impel art- 
critics to pronounco, as competent judges, 
their opinion on it; to-day, it is only a lay- 
man, who, on a festive occasion, contributes 
a few historical reminiscences. 

On Tuesday, the 25th March, 1755, it being 
the Tuesday in Passion Week, Queen Eliza- 
beth Christine, wife of Frederick the Great, 
attended in the Cathedral the rehearsal of the 
new oratorio of the "Sufferings of Christ," 
and, in the afternoon of the 26th, the work 
was executed, amid general approbation, in 
the presence of the Princes and Princesses 
of the Royal Family, as well as of the com- 
poser himself, by the Cathedral organist, 
Johann Philip Sack, and the Musical Society 
whioh he hacl founded on the 1st Sept., 1749. 
Mad. Benedetta Molteni, wife of Agricola, 
composer to the Court, a fair artist whom, 
immediately after her arrival in Berlin, the 
King had mentioned to his sister of Baireuth, 
as -possessing an excellent voice, and as being 
a great singer, excited by her graceful man- 
ner general admiration; she was the gem in 
Graun's Cantata. On Sack's death in 1,764, 
Schole, a Chamber Musician, was appointed 
Cathedral organist. After the next year, he 
gave every Good Friday a performance of 
"Der Tod Jesu," the performers being the 
members of the Amateur Concerts, then just 
established. These concerts were got up by 
a considerable Vocal Association, in whioh 
Mad. Wilhelmine Caroline Bachmann, for- 
merly Mdlle. Stowe, shone as the leading so-, 
prano solo singer. • When the society of the 
Amateur Concerts was dissolved, Mad. Bach- 
mann obtained the privilege of giving 
Graun's Cantata every Good Friday, for her 
benefit. She commenced on the 14th April, 
1797, in the large room of the Royal Opera- 
house, being assisted not, only by the Royal 
singers, male and female, but likewise by 
the Singakademie. She had, at an" early 
period, token part with Karl Fasch, and been 



one of the eight-and-twenty members with 
whom that remarkable man founded, on the 
24th May,- 1791, the new Vocal Association, 
which, two years subsequently, was entitled 
the (Sing-) Akademie, after its first perma- 
nent abode, the seat of tho Arts and Sciences. 
Mad. Bachmann 's fine voice and great 
amiability soon rendered her tho centre of 
attraction for the ladies, married and unmar- 
ried, of the Singakademie, whioh for years 
proved its gratitude to her in every possible 
way, but chiefly by contributing its vigorous 
choruses to the performance of " Der Tod 
Jesu." On Good Friday, the 4th April, 
1806, Mad. Bachmann gave Graun's Can- 
tata, in the Operahonse, for the last time; 
all the solo parts together with the choruses 
were executed by the Singakademie, while 
members of tile Royal Band, as well »s other 
musicians, performed the accompaniment. 
This performance, according to the public 
opinion of competent judges, was a highly 
creditable one. Nay, almost three months 
previously, Zelter invited Goethe's son to 
the artistic treat, as something quite special. 
" I should wish," he wrote to the father, on 
the 12th January, ' ' your son to arrive here, 
at latest, on Maunday Thursday, that he may 
hear Graun's 'Passions-Musik,' which prob- 
ably he will never hear anywhere in such per- 
fection. " 

Mad. Bachmann, known likewise as a song- 
writer, was the daughter of a chamber-mu- 
sician, and was born in Berlin, on the 2d No- 
vember, 1757. Sho married, in 1785, Herr 
Bachmann, a chamber-musician, whom she 
survived eight years, as she died in 1817. 

Even before Wilhelmine Bachmann, J. G. 
G. Lehmann, cantor at the church of St. Nicho- 
las, and, also, musical director at the Cologne 
Gymnasium, a very popular tenor, used to 
perform Graun's ' ' Passion" in Passion Week 
every year, witli the assistance of the very 
best singers of both soxes, at the above 
church. It would seeni that the first time 
he did so was on Monday, the 21st March, 
179C. His praiseworthy efforts, like those 
of Mad. Bachmann, were brought to a close, 
probably, by that year of misfortune, 1806; 
but the blessing of his and her exertions, 
still counts, even now-a-days, in the services 
rendered by Graun to the cause of progress. 
Herr Lehmann died on the 5th April, 1816, in 
his 71st year. 

On the retirement of Mad. Bachmann, 
Professor Zelter, as the successor of Fasch, 
and in the name of the Singakademie, took 
possession, on Good Friday, as his- legiti- 
mate inheritance, of Graun's "Passions-Mu- 
sik," and the room in the Royal Operahouse 
in which to perform it; for the purpose of 
augmenting his salary. It was thus that the 
first three performances were brought about, 
on the 3d April, 1807; the 15th April, 1808; 
and the 31st March, 1809. On the first day 
in Easter week of the last named year, Zel- 
ter repeated, also, in the room at the Opera- 
house, his oratorio, " Die Auferstehung und 
Himmelfahrt. Jesu:" The Royal GapeU- 
meister wanted to appropriate Good Friday 
and "Der Tod Jesu," but Zelter set out to 
see the King at Konigsberg, and secure the 
confirmation of his right of inheritance. In 
oonsequenoe of this step on his part, a Cabi- 
net Order of the 29th July, 1809, was issued, 
granting him permission to give his sacred 
concerts on Good Friday and the first day in 
Easter Week in the room at the Operahouse. 
In connection with this matter, Zelter de- 
livered an address . at the death-bed of the 
Great King in the palace oi the. Crown- 



Prince. In it he said; " How far the King 
was, generally, a connoisseur in art, and how 
he practiced it, may be gathered from tho 
choice of the persons he selected to improve 
his' Italian Opera; the greatest singers, in- 
strumentalists, architects, painters, dancers, 
and composers of the time were engaged in 
it;" and in the nominal list added by the 
speaker, Fasch and Graun take their places 
of honor. As far back as 1802, in an official 
letter to the Minister, Baron von Harden- 
berg, then curator of the Academy of Art, 
Zelter said: "The. names of (Emanuel) 
Bach, Fasch, Graun, Quantz, Benda, Salim- 
beni, and Kirnberger, will live as long as 
time itself, and alone be sufficient to immor- 
talize the name of your great patron. " 
... The Cabinet Order of 1809 must have been 
more comprehensive than it was at first sup- 

!»osed to be, for when the old Theatre 
Schanspielhaus) was burnt down in 1817, 
Zel f er again gave deliberately on the Good 
Friday of the following year, Graun's Can- 
tata in the concert-room of the Operahouse, 
netting, after payment of all expenses (551 
thalers) the large sum of n» thousand thalers 
for himself. On Good Friday, 1821, how- 
ever, he used the concert-room in the new 
Theatre for the performance of the Cantata. 
" On Good Friday, the 5th April, 1822, Zel- 
ter, assisted by the Singakademie and the 
Royal Band, gave Handel's "Messiah," ar- 
ranged by Mozart. This was the first devia- 
tion from the' old academioal mode of cele- 
brating the day. But G. Hausmann, organ- 
ist at St. Peter's, had taken care of Graun's 
especial admirers, having, on the Wednesday 
previous, given a performance of "Der Tod 
Jesu " in the Garrison church, for a chari ta- 
ble purpose as usual, namely, for the Fund 
in aid of the Widows and Orphans of Mem- 
bers of the Band. 

[to be continued.] 
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If any man living has a right to quote, in 
reference to himself, Virgil's well-known 
hues commencing: 

" Sio vos noD vobis mollificatie, apes. " 
that man is Sig. Salvi, ex-manager of tho 
Imperial Operahouse, Vienna. For months 
did he devote all his energies towards the 
getting up, in grandiose style, of Gluck's 
"Iphigenia in Aulis;" for months did the 
scenic artist wield his brush, and the ward- 
robe woman ply her needle to aid in carrying 
out Sig. Salvi's purpose, but first one ob- 
stacle cropped up, and then another, the up- 
shot being that Sig. Salvi retired from the 
management without realizing his purpose 
after all. This was annoying enough, but 
how much more galling must be the fact that 
all the trouble and exertions of Sig. Salvi — 
about one of the most abused managers who 
had ever to battle with the caprices of- prime, 
donne, and the airs of primi tenor i in Vienna-^ 
have gone to augment the fame of Sig. 
Salvi's successor on the managerial throne, 
Dr. Dingelstedt to wit, who has just pro- 
duced the opera in question, with all his pre- 
decessor's spic-and-span new scenery, dresses, 
and decorations. The revival met with a 
most warm and cordial reception. In the 
bills, Dr. Dingelstedt introduced a judicious 
novelty. This was a short historical sum- 
mary of the work. In this summary he in- 
forms the public that "Iphigenia in Aulis " 
was first produced in Paris on the 19th April, 
1774; at Vienna (in a German translation^ 



